
MARTIN PILIPONSKY (ARGENTINA) is an architect and urban planner, a dancer and 
teacher of improvisation. Throughout his growth, the Hebrew folk dances and athletic sport 
training have shaped his character and spirit. For the past several years his passion for 
architecture is reflected in his guidance as a teacher and curator of spaces both traditional 
and non-traditional for the practice and performance of dance and improvisation. Blending 
his background in architectures and dance, Martin teaches teaching how the possibilities of 
spaces in which we live can transform dance and life itself. Sustained by a practice in deep 
listening to oneself and the environment that contains us, he shares his practice through 
teaching and performance to students and audiences all over the world.



MARTIN PILIPONSKY BRAIER (1980 – Tucumán, Argentina) 
Martin originally trained and worked as an architect before pursuing his passion for dance 
improvisation. His interest in dance  began with Jewish Folk Dances and sports. He studied 
dance with teachers in the US, Europe and Argentina including: Kirstie Simson; David 
Zambrano; Gustavo Lesgart; Lisa Nelson; Katie Duck; Mark Tompkins; Benoit Lachambre; 
Thomas Hauert; Angels Margarit; Peter Jasko; Lipi Hernandez and Marina Giancaspro.

From 2004 - 2012 he lived in Barcelona, Spain, where he worked as an Urban Architect 
while at the same time teaching dance classes. Since 2012 he has been based in Buenos 
Aires where he focuses exclusively on the practice of dance improvisation through teaching 
and performing. 

Martin has performed in: Costa Rica; Cuba; Spain; Holland; Austria; Slovenia; Italy; France; 
the United States; Mexico; Ecuador; Chile; Peru; Brazil and Argentina, where he has taught 
and  and  performed in international festivals and theaters. He is a regular teacher in Buenos 
Aires, as well as  teaching  workshop intensives throughout Argentina, and in: Chile; Peru; 
Uruguay; Brasil; France; Slovenia; Italy; Spain; Holland; Cuba; the United States and 
Mexico.

He has received support from the Metropolitan Fund for Arts and Sciences (2013 and 2015) 
and IBERESCENA (2014), PRODANZA 2016, a grant for independent projects and 
creations. He received the TANZ ATELIER Scholarship (2009) and the DANCEWEB 
Scholarship Program IMPULSTANZ (2010), Vienna, Austria. 

As a dancer he performed in HUMO, a work created by choreographer Gustavo Lesgart at 
the festival TEATRO BOMBÓN. In 2010 Martin was invited by David Zambrano to be part of 
the project 50 Days of Flying Low and Passing Through in Costa Rica. As a result of this 
project he began an ongoing artistic collaboration with the American dancer Elia Mrak, with 
whom he presented Lossamurais and A Talk with Myself in USA, Mexico, Argentina and 
Peru. 

Since 2013 he has created his own works including: OneLoveSong (November 2013); a solo 
work ParaANOSOTROS (2013); CLASICA a movement choral work for 13 dancers based on 
improvisation scores (2015); AFECTO premiered at the University of Philosophy of Buenos 
Aires (2016).

In 2015 Martin began an artistic collaboration with teacher/performer Kirstie Simson (UK) 
and musican Mathias Ortola (Argentina). In 2017 they embarked on a successful teaching/
performing tour of South America in Ecuador, Argentina and Chile. Their future plans include 
an international platform in Merida, Mexico in March 2017, where they will be joined by 
dance artist Anya Cloud (USA). In July 2018 they will tour in Europe.



Thought

"Dance can not be learned, it must always be a practice, it must be a unique and 
unrepeatable experience, sometimes positive and enriching, sometimes contradictory and 
difficult.

In times where the image is global and total, the practice in creating awareness through the 
authentic, real and liberating movement helps to move the states .. to create scores of 
Movement, to link us with more openness and expansion. A practice enables us to make our 
responsibility as performers, dancers, actors, humans. To put all our senses to use. 
Understand that the movement / dance is unnamable, non-transferable and that unique 
experience makes it possible to become aware of ourselves and our doing as individuals.

To undergo a practice is to recognize a vital process as such and in itself! Without the 
objective of a specific result. To submit to this process is to be aware of the infinite 
possibilities that result. A practice that enables our consciousness helps us to evolve to 
explore unknown places and allow something new and even perhaps surprising; like magic".



Dancing with the invisible 

The class is aimed at all people interested in movement and physicality, 
professionals or amateurs, with or without experience including actors, dancers 
and performers. Above all it is for people who seek to expand their physical 
awareness as an art practice within their different contexts.

¨Space makes us adaptable, it gives us the opportunity to change, to 
transform energy into movement, matter into evolution; it is the body that 
allows us to transcend and dance a clear manifestation of that state¨



The work seeks to awaken, warm and empower our senses through simple 
exercises of spatial connection. Leaving and descending to the ground to train 
the connection of our center with the periphery. Group dynamics to keep us 
alert. We will focus on the use of the hands to spatially write our movement, the 
spine as the motor for displacement and the feet as the support and contact 
with the earth. Breathing as our vital internal-spatial connection with others and 
with space. The recognition of weight and by consequence the force of gravity. 
We will practice ways of using touch, and at the same time being touched. We 
will seek a deep listening within ourselves and with the other participants. We 
will focus on the internal gaze seeking to soften any tension, discomfort and 
blockage; to move, improvise freely and create scores of physical thought in 
groups, trios, duets and solos.


